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sounding pitch

transposed
(fingering)

IV

String IV is lowered ne semitone to B.  Strings  III, II and I are to be tuned to just intervals above the B, as follows:

Tuning

III II I

IV, 3rd partial =

Tuning string III:

III, 2nd partial IV, 5th partial =

Tuning string II:

II, 2nd partial IV, 7th partial =

Tuning string I:

I, 2nd partial

Tempi and metre:
Passages with normal time signatures should be played with strict rhythm.

Harmonics
All harmonics are natural harmonics.  There are no artificial harmonics.
Harmonics are to ring as much as possible.  Most of the harmonics are near the bridge.  

are of irregular and changing length. Barlines in these passages suggest phrase divisions or accent.

The null time signature... Ø  ...indicates passages, with no regular metre.  Measures in these passages
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Bow staccatissimo from a dead start to produce a bell-like sound;
Pitches may be indistinct or clear.
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